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The Smithons and Brutalism

ABSTRACT

Starting with the social and intellectual context of post-
WWII Britain, this paper explores the relations between
architectural Brutalism articulated by Alison and Peter
Smithson and pop art in the 1950s. The Independent
Team, a British post-war art organization, the core
concept of “as found” in the Smithsonian Brutalism was
derived from this process. The formation of the concept
of “as found” became a crucial step for the Smithson
to push modern architecture to move towards realism
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from utopian ideas, with tremendous impact on the
development of architectural thoughts since the 1960s.
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